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The situation was a critical and embarrassing one, for
August and September are months which find every stage
in demand for rehearsals. Mansfield did not make any
further contracts for the Garden.

Under the circumstances every one displayed the kind-
liest forbearance. Madison Square Garden was rented.
The choristers were drilled in the concert room in the
south-west corner. Lines indicating the dimensions of the
theatre's stage were chalked off at each end of the floor
of the Garden proper. At the Fourth Avenue end the
ballet were taught the rhythm of their dance. At the
Madison Avenue end the players with lines were rehearsed
in the text of the play.

In course of time it became imperative to bring the
scenery from the studios and set it upon a practical stage
so that the perspective might be observed, details might be
corrected, the schedule of the swift mounting, breaking,
and stacking of the hundreds of curious pieces into which
the pictures dissolved might be perfected and lighting
effects studied under practical conditions.   After an almost
fruitless search a theatre was rented in Williamsburg, and
as fast as Marston finished his beautiful pictures they were
hauled across East River.    The players next were called
to Williamsburg to adjust their " business " to the settings,
and eventually the choristers, dancers, and supernumer-
aries made the daily pilgrimage to fit themselves in the
pictorial mosaic.

The opening night was advanced to Wednesday, Octo-
ber 3. The mechanics got possession of the Garden
stage Sunday and the first dress rehearsal began at seven
o'clock Monday evening. The confusion was indescrib-
able. The facilities of the Metropolitan Opera House
would not have seemed more than were required for sottings, or to rehearse the two hundred and fifty
